were analyzing the ro-
mantic nature of Neo-
Classicism, like those of
Siegfried Giedion, who
was one of the first to
establish, along with Kauf-
mann and Viennese art
historians, that the novel-
ty in Neo-Classical archi-

In all senses of the term TOresnaaows Dy a century
and a half the emotional representation of a heavenly
vault in planetaria. But from its original concept, “to
transport the spectator into the immensity of space,”
when joined with developments in immersive technol-
ogies and construction materials, this first hollow
sphere could be closer to the planetaria of the future.

cepts: an architecture hidden
through the effects of per-
spective, and through paint-
ing, an architecture of shade,
connected to his observa-
tions of natural phenomena.
He presented these ideas in
his treatise on architecture, a
manuscript that is conserved
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